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Upcoming Meeting 

Travel the Path of the Hero to 
Overcome Blocks and Transform Your 
Career 

SFA-RWA member Beth Barany's hands-on 
workshop, "Call to Action: The Writer's 
Adventure," uses the stages of the Hero's 
Journey to deepen your relationship with 
the writing process.  By examining your 
personal challenges and goals through the 

 perspective of the hero's journey, you will more deeply connect 
to your creative fire to improve your writing, find contentment 
with your creative process, and enjoy a more satisfying and 
directed career.  

 

'Call to Action: The Writer's Adventure' 

 

 

Meeting Info  
 

Date:  
 

October 13, 2007 

  

Place:  
 

Pyramid Alehouse, Brewery 

and Restaurant 901 Gilman 

St. Berkeley, CA 94710 510-

528-9880 Directions: Off I-80, 

take the Gilman Street exit.  

Drive east seven blocks.  

Alehouse is on left.  Meeting 

room is upstairs.  

 

Cost:  
 

Reserve by midnight  

October 10: $20 members  

$25 nonmembers  

After October 10: $25 

members $25 nonmembers  

Please bring exact change.  

Checks accepted.  

 

Agenda: 
 

8:30 Registration & 

continental breakfast  

9:30 Business Meeting  

10:00 Presentation  

11:30 Raffle & adjourn  

 
To reserve, visit www. 

sfarwa.com before midnight 

Wednesday, October 10, 

2007. Click on “Meetings.”  

Or email Ginny Vermillion at 

dginny1942@cs.com. 

 
 

 

 
 

 

Beth Barany  
Saturday, October 13, 2007 

Pyramid Alehouse, Brewery and Restaurant · 901 Gilman St.,  Berkeley  94710 
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Boo! 
  

 

 
Did I scare ya?  I didn‟t mean to.   
 
So autumn is here and with this most 
wonderful season, little ghouls and  

goblins will soon be knocking on our doors offering us the 
latest in witch and warlock fashions.  I‟m always amazed by 
the ingenuity that goes into some of the costumes that 
make it to my front door.  As a kid I always loved making 
up my costumes.  No store-bought ones for me!  Well, there 
was that one time when I was Batman… 
 
Writing a book is a lot like making a Halloween costume.  
The more work you put into it the more unique it is and the 
more likely it will catch someone‟s eye.  Think about it.  
You can do the store-bought version, the same one 
everyone, and anyone can have, or you can create your 
own work of art.  It goes back to the old editor mantra: “I 
want something fresh, something new.”  So the next time 
you see an ingenious Halloween costume consider the 
thought, the time and the effort that went into making it 
stand out, and the next time you sit down to the keyboard, 
keep the vision of that costume in mind and create your 
own unique costume of words.   
 

Write on, 
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A Note from the Prez... 
 

 

 
 

In This Issue.... 
 

2 ~ A Note from the Prez.... , 
Renewals, Submission Info                     
3 ~ Chapter Bookshelf  
4 ~ Calendar, Roses & Ribbons  
5 ~ 2008 Slate of BOD 
Candidates             
6 ~ September Meeting Recap 
ð Cathy Yardley      
8 ~ PRO Column 
9 ~ Margie Lawson Workshop 
Info 
10 ~ Captain Jack article  
11 ~ Article, cont, Contact 
Info     

 
 
 
 
 

Membership & Pub News 
Annual dues are $30. New member 
dues are $30 plus a onetime instal-
lation fee of $2, for a total of $32. 
Members may renew at the meeting 
or send renewal checks, payable to 
SFA-RWA, to Ginny Vermillion, SFA-
RWA Membership, 5609 Schooner 
Loop, Byron CA 94514. Please report 
all address, phone and email 
corrections to Ginny. Also send her 
any changes in publishing status 
(first sales, new publishing house).  
E-mail changes to 
dginny1942@cs.com. 
 
 
 

 

   From the Editor 
Deadline for the November 
newsletter: October 15.  Please 
send your articles, good news, sales, 
cover images, and calendar items to 
Tawny Weber: tawnymwr@aol.com. 
Articles may be reprinted by RWA 
members if you notify the 
newsletter editor and credit the 
author and SFA-RWA‟s Heart of the 
Bay. Romance Writers of America 
and RWA are registered service 
marks of Romance Writers of 

America. 
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                   Chapter Bookshelf     

 

HIGHLANDER UNCHAINED 

by 

Monica McCarty 

Ballantine Books 

ISBN: 978-0345494382 

 

Lachlan MacLean will do whatever it takes to 

protect his clan—even if it means abducting the 

most willful woman in the Highlands under false 

pretenses, with the secret intention of wooing her 

for marriage. A born leader possessed of searing 

sensuality, brute strength, and imposing command, 

 he‟s not prepared for a spitfire as beautiful as Flora MacLeod, who  

jeopardizes the devil‟s bargain he made to save his clan, and digs beneath his 

hard, chiseled exterior to expose a tenderness that may be his undoing. 

 

The greatest marriage prize in the Highlands, Flora is determined at all 

cost to avoid her mother‟s fate of being bartered as a political pawn. 

Vowing to make her handsome captor pay for his ruthlessness, she boldly 

engages his battle of wills, sweetening it with dangerous passion, even as 

the deadly ghosts and lingering curse of past tragedy reach out to thwart 

a tender love that has yet to be spoken. 
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San Francisco Area Chapter News 
 

 Roses & Ribbons                             
  
 

 

 
Congratulations to Monica McCarty!!   
Her September release, HIGHLANDER 
UNMASKED, hit the New York Times  
extended list.   
 
 
 
Tawny Weber sold 3 more books to Harlequin Blaze.  
 
 
Linda Santo is now an editor at Wild Rose Press.   
 

Jasmine Haynes‟s November 2007 release The Fortune 
Hunter  received a Reviewer Top Pick from Night Owl 
Romance plus 5 Hearts from Love Romances and More 
and 5 Angels from Fallen Angel Reviews! 

 

Authors Rachelle Chase (www.rachellechase.com )  
and Leigh Michaels (www.leighmichaels.com ) are  
co-hosting the second "Chase the Dream" contest for 
writers.  Details on how to enter can be found at 
www.chasethedreamcontest.wordpress.com .  

 
 
 

Got News??  Sales, contest wins or 
finals, submissions or events?  Share it 

here with SFA-RWA! 
 
 

    Calendar 
 

 

October 6 The Black Diamonds 
chapter welcome 
Allison Brennan who 
will speak on 
“Breaking The 
Rules”.  The meeting 
will be held at 
Schooners Restaurant  
located at 4250 Lone 

Tree Way, Antioch.  
FMI see 
www.bdrwa.com  

 
 
October 6       Josie Brown is 

 signing IMPOSSIBLY 
TONGUE-TIED along 
with Gemma Halliday, 
Margo Candela, Kate 
Perry and Eileen 
Rendahl at Borders / 
Stonestown Galleria, 
San Francisco at 

1:00.   
 
 
 
October 27 The Silicon Valley 

chapter welcome 
agent, Kelly Mortimer.   
The meeting will be 
held at the Sheraton,  
1801 Barber lane, 
Milpitas.  FMI see 
www.svrwa.com/mee
tings. 

 
 
 
October 27 The Sacramento 

Valley Rose chapter  
welcomes Local 
Paranormal 
Investigator Robert 
Reppert. The meeting 
is held at CoCo‟s 
Restaurant,  1830 
Arden Way, 
Sacramento.  FMI see 
www.sacramentovalle
yrose.com/meetings.p
hp  
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President 
 
Karin Tabke 
As President, I would want to continue to tap into the vast resources we have in each other. The mentor program has been a success and I‟d 
like to see it continue. Meeting attendance is up and I'd like to continue to build there. Basically I would keep the chapter steady as she 
goes while at the same time continue to see more exciting guest speakers, workshops, and programs for both Pro and PAN as part of our 
monthly meetings. 
 

 VP Programs 

Elizabeth Edwards 
I have been a member of RWA since 2004, I write historicals and paranormal contemporaries with time travel themes.  In addition to writing 
romance I am a singer songwriter with three full length CD's of original work to my credit available on itunes and through other online CD 
retailers.  I am the Director of Advertising and Promotions for Recording Magazine, the magazine for the recording musician and advising on 
ad sales for the chapter book project.  I am currently the PRO Liaison. 
 
Regina Schneider 
Regina Schneider, aka Regan Taylor comes to SFA-RWA with a background in law, counseling and criminal justice.  As the co-owner of one of 
the oldest review sites she has a wide number of industry contacts including most major publishers and small press houses.  Among the 
programs she has instituted are in person and interview packages as well as coordinating author days on the site's chat lists.  She served as 
the Review Coordinator and Promotions Director for two small press houses.  For the San Francisco chapter of RWA she has sets up monthly 
signings at the Walden's Books in San Rafael.  
 
 

VP Admin 
 
Tawny Weber 
SFA-RWA is a great chapter with so much to offer, I‟d be proud to be a part of its board.  I have plenty of experience to bring to the job, 
having served in numerous volunteer positions in my 5 years in RWA, including Secretary, newsletter editor, contest chair, critique chair, 
and webmistress in a variety of chapters.   
 
 

Membership 
 
Chandra Wallace 
Chandra Wallace is a recovering attorney who writes romantic suspense and mysteries.  She rejoined RWA in 2006 and is also a member of 
the Black Diamonds chapter.  Chandra lives in Concord with her husband and 6-year-old daughter. 
 
 
Linda Santo 
I'm Linda Santo and I'd like to be Membership Officer of SFa-RWA.  I'm currently pre-published in the Romance genre but I have been 
published in non-fiction.  I am a member of SFRWA, Sacramento Valley Rose and RWA Online.  I write under the name Lin Cella and am 
furiously submitting my short stories and Trues to The WIld Rose Press, the TRUES and Woman's World.  I support my writing by being a 
librarian in my day job.  
 
 

Secretary 
 
Josie Brown 
I will always appreciate the support, nurturing, friendships and invaluable publishing industry knowledge that SFA-RWA has given me. 
My only regret is that I hadn't discovered this wonderful resource earlier in my writing career!  I look forward to continuing the 
tradition set by the previous board of creating an inspiring environment for its members. 
 
 
 

Treasurer 
 
LaConnie Taylor-Jones  
I joined the SFA-RWA chapter in September 2003 and hold a MBA, with a concentration in finance.  My goals are to promote the mission of 
the chapter and develop new means to strengthen the writing skills of each member. 

 

Slate of Candidates for the 2008 SFA-RWA Board of Directors 
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September Meeting Recap by  Shelley Bates 
 

 
Cathy Yardley presents òThe State of Womenõs Fictionó 
 
In the past four years author Cathy Yardley has written five well-received books for several publishers, including 
Harlequin, Red Dress Ink, and New American Library.  
Her agents are Annelise Robey and Christina Hogreby of Jane Rotrosen. At our September meeting, she presented a 
snapshot of the women‟s fiction market and strategies for success. 
 
Whatõs hot and whatõs not in romance 
 
Can anyone remember when historical authors couldn‟t get arrested? Now historicals are going strong, especially 
Regency England. Cathy‟s agents say there‟s increasing interest in Tudor and Victorian times, with some sales in the 
1920s, 30s, and 40s. In contemporary, it‟s very difficult to break in with “just a romance” with no frills. Romantic 
comedy is currently flatlined, and comedy in almost any subgenre is a hard sell. Even in romantic suspense, which is 
a strong market, you have to come up with something different. Vampires have been done to death, werewolves are 
getting cramped, demons seem popular but even they could be next on the block. Paranormal in general is strong, 
though, with emphasis on urban fantasy, such as in Dorchester‟s SHOMI line. Urban fantasy is different from the kind 
of fantasy that has spells and dragons. It‟s set in a contemporary or futuristic environment and can have just as 
much technology as magic. Sylvia Day‟s series for Tor, Kim Harrison‟s series about witch investigator Rachel Morgan, 
and Sunny‟s Demon Prince Chronicles are good examples. Erotica is still strong, but Cathy recommends writing these 
as contemporaries because the historical market is fairly full. Cathy got in at Avon Red because they were looking 
for contemporaries. Lastly, the Christian/inspirational market is also expanding.  
 
Is chick lit dead? Yes, at least the traditional kind—the “drinks and dating” genre. “Yummy mummy” reads are 
popular now, as are “stakes and stilettos” (chick lit paranormals). Chick lit YA can sell big but it‟s hard to get 
contracts. Rights retention is on the side of the publisher and the pay is not as good, according to Cathy‟s agents. 
Multiculti chick lit is doing well (African-American, Hispanic, Asian-American). Cathy sold Turning Japanese to Red 
Dress originally, but they let her buy the rights back, so she sold it to Thomas Dunne as a multiculti. It was pitched 
as a Japanese Devil Wears Prada. Even in chick lit, comedy is a hard sell—angst is in. 
 
Women‟s fiction is mainstream but female-oriented reads that explore the female experience as a whole. Examples 
include Anita Shreve and Jodi Picoult. Can you market a romance or chick lit as women‟s fiction? Possibly, but too 
much emphasis on the love story will slag it. If it involves other issues or themes, it can make the transition. Jenny 
Crusie‟s Anyone But You was series romance dealing with an age difference. Contrast it with How Stella Got Her 
Groove Back, which focuses on family issues, the relationship‟s effect on friends, and the obstacles the couple has 
to overcome on both sides. If you focus on a women‟s growth and emotional issues, you‟re headed in the right 
direction. According to Cathy‟s agents, editors are looking for five-hankie reads. They‟re looking more for drama 
than light-hearted romance. However, you don‟t have to write an Oprah book to sell. Garden Spells by Sarah 
Addison Allen is an enchanting book. Her world building is what differentiates it, as well as the beautiful language. 
This book sold to Ballantine for six figures and is a “B&N Recommends” pick.  
 
How to anticipate a trend 
 
Once a trend is recognizable, it‟s usually on the way out. Not only is the market glutted, you don‟t know how much 
inventory is in the pipe. Trends tend to mutate rather than disappear. Sex & the City  turned into Desperate 
Housewives, which is now dead, too. Keep an eye on the market. Keep an eye on Publisher‟s Lunch. Karen A. Fox‟s 
website archives the deals from there and Dear Author. You can easily research agents there, too. Women‟s fiction 
deals seem to suggest that “women in crisis” books are selling. Death, divorce, and starting over are popular topics. 
What‟s different is the handling—for instance, one book was about a woman whose husband left her, so she began 
living a life of prayer and fasting in a cinder block shed. It used to be that everyone was looking for hip; now they‟re 
looking for fresh. 
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Cathyõs predictions for next-gen trends 
 
If she were writing paranormal, Cathy would oomph up the genre by offering a religious tie-in like the Da Vinci 
Code. There is lots of Jewish and angel lore that could sell well.  Karin Tabke is coming out with Legends of the 
Fallen, about fallen angels.  It‟s familiar and yet a touch controversial. 
 
In women‟s fiction, write about something that‟s emotionally powerful for you, that scares you. The market is 
looking for emotionally cathartic reads that women can relate to. If you can bring a commercial hook or personal 
expertise, you‟ll be ahead of the game.  For instance, what about a woman who escapes the reality of her alcoholic 
husband by pretending she‟s in a noir movie?  Or a woman suffering from chronic fatigue syndrome, but who is in a 
stressful profession that makes it even worse?  You could go with a straightforward, sensitively realized portrait, but 
you‟d have to do it as brilliantly as Lolly Winston‟s Good Grief.   Cathy advises that in these cases, you need to write 
the full manuscript, because it will take the writing to sell it.  Another suggestion is to update a classic gothic like 
Rebecca or try a gothic YA. One editor said she was looking for a YA version of The Handmaidõs Tale.  
 
Emphasizing your marketability 
 
What if the genre you love is dead? Do you wait for the cycle to repeat? If you don‟t want to wait, look at what‟s 
selling and find the sweet spot, the intersection between what you have and what they want. Say you write 
romantic comedies. Look at what is selling. Can you write erotica that‟s funny? If you can write something hot that 
also has humor, you‟d have something saleable. Or, consider writing a cozy mystery series. It‟s not easy unless you 
have a very fresh protagonist, but humor is easier in a mystery series. Give paranormal a spin if you can find an area 
that‟s not glutted. Say your ditzy heroine is the descendant of Murphy (as in, Murphy‟s Law) and her family is 
cursed. Say she can‟t even get accident insurance unless she breaks this curse. What if … ? 
 
Surviving and thriving in cycles 
 
Cathy started in series romance, then moved into chick lit, where she wrote two books and was dropped. From 
Blaze, she‟s moved into writing erotica for Avon. In series, you have to be prepared to release three books a year. 
Her first chick lit had an over 50% sell-through on a 70,000 print run, so sales were considered very respectable. It 
was a traditional chick lit, but there were two years between her books. She was focused on alternative chick lit, 
but Couch World was not a commercial idea and she didn‟t have enough audience built up to weather the two-year 
period. She chose erotica because she knew she could do it.  
 
If you have a story you‟re dying to tell, figure out how to write it shorter. Make your sex scenes do some heavy 
lifting and have them drive the plot. Because some people don‟t do this, Cathy predicts they will shake out and 
leave the quality writers in the market.  
 
She is now writing a set of contemporary fairy tales for Avon Red. The first book is a take on Snow White, where the 
daughter of a Grace Kelly-like character hides from her wicked stepmother in an Amish-like farm cult with seven 
founders. The prince is a reporter and finds the heroine. Because sex is banned and has a quasi-religious tone, the 
sex scenes all work to push the plot forward. Avon was excited enough about the idea to release three of these 
fairy-tale books back to back next year.  
 
Cathy feels there are two kinds of writers: working writers and artists. Because of her financial situation, Cathy‟s 
goal is to be and stay a writer and to make money. Sarah Addison Allen is an artist, but she has the flexibility to 
work a day job and work on the book of her heart. Lori Wilde has a workbook on her website called “Writing the 
High Concept Novel.” High concept has made the difference for her career. Your goal is to generate enough sales 
and steady pub dates so that you achieve critical mass. This way, if the genre falls out from under you, you can 
continue to sell because you‟re established with a loyal readership. Jennifer Weiner is a good example of successful 
use of this strategy. Once you do reach critical mass, you can focus on the improvement of your art. If your dream is 
to write full time, and you‟ve got the chops and the flexibility, it‟s possible.  

 

September Meeting Recap, continued 



 

 

 
 

 
 
Action is the Bridge 
 
Action is the bridge between thought and reality.  I can think about doing something but until I take 
action my ideas can‟t actually take shape in the real world.  I don‟t know about you, but sometimes I get 
stuck in my head.  I„ve heard this called analysis paralysis, that place where I chew on a great idea until 
there is hardly anything left and I have all kinds of resistance to actually do anything about it, such as 
writing it down in the case of writing romance.  
 
I can only speak for myself but I think the main culprit is fear, fear of not being good enough, fear of 
criticism and the fear of putting my ideas out there for others to consider.  There is the fear of rejection, 
the fear of failure and the fear of inadequacy.  Truly the list is endless.  What exactly is this mighty force 
of resistance that keeps so many people stuck and stifled?  There is an acronym I like, False Evidence 
Appearing Real.  I have also heard fear described as “the anticipation of pain.”  I think this is interesting.  
If I allow fear to hold me back or keep me stuck even for a day I am losing precious time that I could be 
working on my next book, increasing my network or pitching ideas to a publisher or agent.  My point is 
that if I use my imagination against myself, in a negative way by anticipating pain, then I will miss out on 
the joy of using my imagination for wonderful things like writing stories that touch peoples‟ lives in a 
positive way.   
 
Susan Jeffers wrote a wonderful book titled “Feel the Fear and Do It Anyway.”  She points out that feeling 
fear is human and natural but it doesn‟t have to stop us.  She is not talking about taking irresponsible risks 
but about the mind chatter that justifies all the reasons we tell ourselves “I can‟t.”  
 
Someone told me recently that the only two fears we are born with are the fear of falling and the fear of 
loud noises.  If this is true, the fears that hold us back or keep us stuck are learned fears.  This must mean 
they can be unlearned.  
 
I have been consciously working at unlearning this kind of fearful thinking.  I have made a commitment to 
myself to work at walking through fears and put myself out there more often, to take more risk and try 
new things.  When the voice of fear decides to chime in, saying things that leave me feeling 
disempowered, I say “thank you for sharing” and then I do the next right thing that moves me from idea 
to action.  The more I practice this discipline the more I have learned to recognize fearful limiting 
thoughts for what they are, illusions.  
 
Congratulations to Regina Schneider, for taking action!  She submitted her application for PRO Status and 
should be receiving her pin in the near future.  
 

 

PRO Column  by  Elizabeth Edwards 
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Chapter Book Signings 
 

Our PAN Liaison, Kalen Hughes, arranges new release signings each month at the Emeryville Borders.  The 
signing is held after the meeting (second Saturday of each month) from 1:30-3:30.  Not only is this a great 
opportunity for our chapter members, but it‟s also becoming a standard event that local readers can 
anticipate to meet and greet their favorite authors.   
 
If you‟d like to make arrangements to sign your new release- send her your pen name, title, and ISBN at 

kalenhughes@yahoo.com 



 

 

 

Creating Character Emotions with Margie Lawson  
 A Day-long Writer's Master Class  

 

Saturday, November 10, 2007  

Pyramid Alehouse, Brewery and Restaurant · 901 Gilman St. ,  Berkeley  94710 

Empowering Characters' Emotions  

Want to add a psychological punch to your writing and editing? Want to learn how to capture the full range of body 
language on the page? Want to turn your work into a page-turner by powering up emotion and hooking the reader 
viscerally?  Then join us for a full day Writer‟s Master Class from Margie Lawson. 

Margie Lawson holds a Master of Science degree in Counseling Psychology with a two-year concentration beyond 
her master's degree, specializing in psychiatric counseling and nonverbal communication.  Margie merges her two 
worlds, psychology and writing, by analyzing writing craft as well as the psyche of the writer.  She developed new 
psychologically-anchored editing systems and techniques which hook the reader viscerally.  Margie presents high-
energy workshops to writing organizations in Canada and the US.  

Look Forward To Learning 

1. The EDITS System 
2. Basic, complex, empowered, and super empowered passages 
3. Backstory management 
4. Kinesics, Haptics, Proxemics, Facial expressions, Paralanguage 
5. Proprioceptive stimuli, Involuntary physical responses 
6. Ideomotoric shifts 
7. Mirroring, Communication Accommodation 
8. Levels of intimacy, Love signals 
9. Nonverbal gender differences 
10. Emotional authenticity 
11. Backloading 
12. In-trancing the Reader 
13. Writing fresh . . . 
14. Projecting Emotion for a Non-POV character 
15. Carrying a Nonverbal Image Forward 
16. Objective Constructs 
17. Empowering Characters' Emotions Check 

Important: Reservations only.  (Reserve early ðit will sell out fast!)   
Sign up and pay by: October 26th 

Space is limited to 55 people. 
Pay by check to SFA-RWA Reservations, 5609 Schooner Loop, Discovery Bay, CA 94514 or pay by Paypal  

Meeting Schedule  
Registration Begins: 8:30:00 AM  

Business Meeting Begins: 9:30:00 AM  
Feature Begins: 10:00:00 AM  

Adjournment: 4:30:00 PM  
 

Meeting Fees  
Fee for members: $60.00  

Fee for guests: $75.00 
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The following article first appeared in the June issue of Rumpled Sheets, the newsletter for Missouri RWA. Permission granted  for sister R WA chapters to 
forward or reprint with proper credit.  
 

Okay, not really, but as an English major, I'm excellent at pulling parallels out of totally unrelated points.  (It's the only way 
they'll let you graduate.)  Besides the new Pirates is out, and well, in the immortal words of that roguish pirate, "I couldn't 
resist, mate.”  So don your eye patch and brandish your sword, you're about to learn to be a writer the pirate way. 
 
1.  Establish your reputation.  "But you have heard of me," Jack says smugly, when Norrington comments that Jack's the worst 
pirate he's ever heard of.  Network, network, network.  The more people who know you in the business, the better chance 
you'll have to show you mean to make writing your career.  Jack established he was a pirate-and we all know he's the best 
pirate there is.  He said so.  That being said... 
 
2.  Believe in yourself.  There isn't anyone who believes more in Jack's credentials as the world's best pirate than Jack himself; 
and frankly, you, as a writer, need to do the same.  Writing is a lonely business; and being left alone with your inner critic day 
in and day out can have you questioning your career path.  Even when Jack is feeling a bit down, he knows deep down he is a 
great pirate-and you must do the same.  Like Jack, perhaps a bit of rum will help.  It's certainly done a lot for my manuscript. 
 
3.  Stop being a pirate-er-writer?  Never!  Jack didn't have a ship, a crew, or even a bottle of rum; however, he was still a 
pirate.  Think of yourself in similar terms: you're a writer first.  It's not just a hobby; it's not something to hide or do only when 
you've made everyone else happy.  If you consider yourself as a writer first, people will also start to think of you that way-and 
it will be easier to carve out more time for writing because people will expect it. 
 
4.  Have fun.  Do you think Jack likes being a pirate?  No, Jack loves being a pirate; he embraces it. He says, "Pirate.”  So if 
people are staring at you oddly when you're jotting down brilliant tidbits on napkins, laughing manically to yourself, and 
correcting the grammar on restaurant menus, just give them the Captain Jack look and say, 'Writer.'" 
 
5.  Be on the lookout for new treasure.  Jack never failed to find bits of treasure lying about-usually unwatched-which he could 
immediately pocket.  Pay attention to your surroundings.  Life is absurd and full of characters.  You'll never know when you 
find the perfect real life person to portray your quirky Lord Herrington.  (Disclaimer: while Captain Jack does abscond, most 
roguishly, with unprotected treasure, he does not steal copyrighted treasure-and neither should you.) 
 
6.  Speak and deliver.  Jack is an Ace at one-liners ("Savvy?"), and he's memorable in practically everything he says.  Memorable 
writing keeps readers running to the store for your next book-so be loud, be proud, and be your own voice, not anyone 
else's.and you'll be as memorable and beloved as 
Jack. 
 
7.  Get into character.  There would not have been a Pirates of the Caribbean without Captain Jack Sparrow.  He made that 
movie; no doubt about it.  Plot is great; plot tells the story, but characters sell books and keep readers wanting more.  Create 
great characters and you'll have a great book, even if your virgin secretary is having a secret baby. 
 
8.  Get into trouble.  If there's anything Jack does well, it's get into trouble.  Then he spends an inordinate amount of time 
trying to get out of it, only making it worse.  And we love him for it.  Do the same to your characters.  Where there's trouble, 
there's conflict; where there's conflict, there's story.  Give your characters a ship, then blow holes in it. 
 
9.  Seize the "Opportune Moment.”  Jack knows how to create his own luck and seize opportunity.  He doesn't wait for people 
to bring him treasure; he takes it.  Therefore, don't keep your finished manuscripts lurking under the bed because you don't 
think they're polished enough for an editor's eagle 
eye.  Query, query, query.  Rejection is a part of the business, even pirate business.  Jack might get slapped now and again, 
but he still thinks he's quite the catch. 
 
10.  Find a dependable crew.  Did Jack face nasty Barbossa alone?  No.  He took some equally rum-soaked pirates with him.  
You should do the same.  Find like-minded, rum-soaked writers and sail the treacherous waters of the Slush Pile and Critic's 
Hell.  Every once in a while you'll hit upon treasure-and 
in the meantime, you'll have a lot of fun doing it! 
 
11.  Be daft (like Jack).  People are going to think you're daft for wanting to write a book, and even dafter for going through 
the crap shoot of getting it published.  There will be plot twists that will even have you thinking, "They'll think I'm a lunatic.  I 
can't have an alien abduction at a Regency tea party!”  But as Jack says, when his madness is brought into question, "Well 
thank goodness for that, 'cause if I wasn't this would probably never work.”  If you over think your ideas and don't allow your 
"madness" room to romp in your manuscript, you'll end up with a book that is overdone, trite, and not at all in your original 

voice.   
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Our kidsô favorite 
Christmas joke:  

 
What do you call a person 
who is afraid of Santa Claus?  
 
Claustrophobic!  
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 Everything I Know About Writing I Learned From Captain Jack Sparrow, cont... 

 
12.  Savvy that "they're more like guidelines anyway.”  Learn the rules of writing-then break them.  Put a twist on them 
and make them your own.  Except for that rule about spelling and grammar-that's one you shouldn't break.  Nothing 
more annoying to the Grammar from Hell Editor than a misspelled manuscript.  But most everything else is fair game, 
Jack says. 
 
Whatever your writing genre, find your strengths, strengthen your weaknesses and walk that plank of being a writer.  If 
you take the chance and follow Captain Jack's advice, you might end up Captain yourself. 
 

~~~~~~~~~~~**~~~~~~~~~~~~~~**~~~~~~~~~~~~ 
 
Frances Marie Colley is a writing piratess, who blogs with a group of writing va gabonds at www.romancevagabonds.com where this 
article first appeared.  She is currently finishing her first manuscript, Girl on a Grecian Urn, a contemporary single -title that shows 
the quirky on -again, off -again romance between a twice -divorced charmer a nd a witty New Age Plain Jane.  
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